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Betye Saar. Wolfgang Hahn Prize 2020  

Award ceremony and opening: Tuesday March 24 2021, 6:30 p.m. 
Presentation: March 25 - June 27, 2021  
 
Due to the Corona Pandemic the award ceremony and the presentation of Betye Saar’s work will 
be postponed to spring 2021. On March 24, 2021 the american artist will be awarded the twenty-
sixth Wolfgang Hahn Prize from the Gesellschaft für Moderne Kunst.  
 
This recognition of the artist, who was born in Los Angeles in 1926 and is still little known in 
Germany, is highly timely, the jury consisting of; Christophe Cherix, Robert Lehman Foundation 
chief curator of drawings and prints at the Museum of Modern Art (MoMA) in New York; Yilmaz 
Dziewior, director of the Museum Ludwig and the board members of the association decided. For 
more than fifty years, Betye Saar has created assemblages from a wide variety of found objects, 
which she combines with drawing, prints, painting, and photography. 
  
The Gesellschaft für Moderne Kunst acquired the assemblage The Divine Face for Museum 
Ludwig’s collection. This work will be presented alongside some works on paper by the artist from 
March 25 to June 2021 in the collection of the Museum Ludwig. 
 
Guest juror Christophe Cherix on Betye Saar: “Betye Saar’s work occupies a pivotal position in 
American art. Her assemblages from the 1960s and early 1970s interweave issues of race, politics, 
and supernatural belief systems with her personal history. Having grown up in a racially segregated 
society, Saar has long held that art can transcend our darkest moments and deepest fears. Today, 
the emergence of a new generation of artists mining her poignant legacy attests to how profoundly 
Saar has changed the course of American art. The 2020 Wolfgang Hahn Prize not only 
acknowledges her extraordinary achievements and influence, but also recognizes the need to revisit 
how the history of art in recent decades has been written.” 
 
About Betye Saar 
Betye Saar has lived and worked in Laurel Canyon, Los Angeles, for over fifty years. Since 1961 
she has had countless exhibitions, especially in the United States. Her early important solo 
exhibitions include Black Girl’s Window at the Berkeley Art Center in California (1972) and Betye 
Saar at the Whitney Museum of American Art in New York (1975). Saar’s latest solo exhibitions in 
the United States opened in autumn 2019: Betye Saar: Call and Response at the Los Angeles 
County Museum of Art and Betye Saar: The Legends of Black Girl’s Window at MoMA. The 
Museum De Domijnen in the Netherlands presented her first solo exhibition in Europe (2015), 
followed one year later by the retrospective Uneasy Dancer at the Fondazione Prada in Milan. Saar 
has been awarded six honorary doctorates and has received multiple lifetime achievement awards. 
 
 
Since 2016, BAUWENS and EBNER STOLZ have supported the evening of the award 
ceremony, the presentation, and the publication of the Wolfgang Hahn Prize. 
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtags #wolfganghahnpreis #wolfganghahnprize #MLxBetyeSaar 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 
 



In Situ: Photo Stories on Migration 
March 27  - July 11, 2021 
 
Photographs of Cologne and other cities in the Rhineland from the period between 1955 and 
1989 visualize the constant changes brought about by the residents. Yet the stories of migrant 
workers in photography are barely present in the collective visual memory of these cities. For the 
first time, this exhibition at the Museum Ludwig will focus on personal photographs. In interviews, 
the lenders talk about their diverse histories—about life in the city and how it was enlivened by 
their immigration. Their personal photographs show how streets, buildings, shops, restaurants, 
and parks become places of remembrance and part of the city’s history. The exhibition deals with 
the role of photography in this context. It combines these new and surprising cityscapes with 
photographs of urban life by Chargesheimer, Heinz Held, Candida Höfer, and Ulrich Tillmann 
from the collection of the Museum Ludwig as well as photographs by Christel Fomm, Gernot 
Huber, and Guenay Ulutuncok, among others. Beyond the fleeting experiences of life in the city, 
these photographic stories of migration show the various ways in which people find their place in 
a new city. 
 
The idea for the exhibition comes from the architectural historian and guest curator Ela Kaçel. In 
various publications by the city of Cologne and the housing developer GAG, she discovered 
photographs of residential complexes from the 1950s and ’60s that are prominent landmarks of 
the “New Cologne.” These high-rise buildings were intended for workers who had come to 
Cologne as part of the so-called labor recruitment agreements between West Germany and 
mainly Italy, Spain, Portugal, Greece, and Turkey. In the widely published images of new 
neighborhoods of the city, the striking apartment blocks appear as defining architectural 
phenomena. These iconic photographs have become part of the city’s history. 
 
As a counterpart to these deserted shots of “guest worker towers,” Ela Kaçel discovered 
personal photographs taken by the residents in front of and inside the buildings. This led her to 
the question of how labor migration in cities is represented in public photographs between 1955 
and 1989 and how migrants photographed themselves as residents of the city. With generous 
loans from the city’s residents and interviews with them, it is now possible to tell the diverse 
stories of their arrival in Cologne and the Rhineland—which, though part of the city’s history, have 
not yet been documented. 
 
The exhibition is a joint project with the Documentation Center and Museum of Migration in 
Germany (DOMiD). Manuel Gogos and Aurora Rodonò served as curatorial advisors. 
 
Curators: Ela Kaçel (architectural historian and guest curator) and Barbara Engelbach (curator) 
 
The exhibition is supported by the Ministry of Culture and Science of the State of North Rhine-
Westphalia, the Landschaftsverband Rheinland, and GAG Immobilien AG. 
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtag #VorOrt 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 

 
 
 



Green Modernism 
The New View of Plants 
June 12, 2021 – August 8, 2021 

“Whether we accelerate the growth of a plant through time-lapse photography or show its form in 
forty-fold enlargement, in either case a geyser of new image-worlds hisses up at points in our 
existence where we would least have thought them possible.” 

Walter Benjamin published this observation in 1928 in light of recent photographs and film 
recordings of plants under the microscope and in time-lapse. He was not the only one who was 
fascinated by these images. Cinemas were packed with audiences for the film Das Blumenwunder 
(The Miracle of Flowers), which featured time-lapse shots of plants that presented these living 
things in a completely new way. The “miracle” referred to images of experiments with the first 
artificial fertilizer. Photographic enlargements of leaves, buds, and stems presented abstract views 
of plants that rendered them unrecognizable, reduced them to ornamental forms, and became 
popular in book form. Painting, graphics, and sculpture also featured greenery during the Weimar 
Republic; after all, the new architecture, with its larger windows, opened up completely new 
possibilities for “indoor gardens.” Cactus windows were fashionable, while “cactus hunts” in the 
Americas led to the overexploitation of nature. Ornamental plants conquered the city. And while in 
contemporary depictions it was mainly men who went on these hunts, women were apparently 
responsible for taking care of the exotic plants at home. But, as fashion magazines show, flora still 
bore a feminine connotation in the twentieth century. And the influence of Carl von Linné’s binary 
gender difference in the plant world as well as the anthropomorphic depiction of plants show that 
thinking about plants always also means thinking about what it means to be human. Thus, as 
straightforward as a potted plant in a picture may look at first glance, it is part of a discourse that 
penetrates to the heart of key issues of the modern age: exoticism and emancipation, population 
growth and urbanization, acceleration and deceleration. 

Plant life has always been of interest not only to botanists. This exhibition highlights aspects of 
green modernism in Germany during the Weimar Republic which continue to resonate in today’s 
plant-conscious urban culture. Works by Aenne Biermann, Heinrich Hoerle, Karl Blossfeldt, Renée 
Sintenis, Karl Schmidt-Rottluff, Otto Dix and others are re-contextualized in botanical and socio-
historical terms in order to more clearly define the new view of plants in a time of technical and 
social change. 

Curator: Miriam Szwast 

The exhibtion will be supported by the Peter und Irene Ludwig Foundation. 
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtag #gruenemoderne  
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 
 
 
 
 
 
 
 



HERE AND NOW at Museum Ludwig 
together for and against  
August 21, 2021- January 23, 2022 
 

The seventh edition of the exhibition series HERE AND NOW at Museum Ludwig deals with the 
Japanese avant-garde in the 1960s from today’s perspective. What developments in the postwar 
period did artists react to at the time? What motivated their sensational public performances? And 
how do today contemporary artists relate to this historical movement?  
 
The Japanese avant-garde emerged following the occupation of the country by the United States 
Army (1945–52). It is closely linked to societal shifts during this time: the democratization of Japan 
under the financial and political influence of the United States was accompanied by a surge in 
economic growth, social upheavals, and a new cultural identity. The police responded with violence 
to resistance and demonstrations by students and trade unions. Meanwhile, preparations were 
underway for the 1964 Summer Olympics in Tokyo and Expo ’70 in Osaka, which were meant to 
present the country as an innovative and attractive place. 
 
The exhibition features photographs of actions and performances by various artist collectives in the 
1960s from the collection of the M+ Museum in Hong Kong. At the same time, the spontaneous, 
humorous, and sometimes radical interventions by the Chim↑Pom collective (founded in Tokyo in 
2005) and current works by Koki Tanaka (b. 1975) create a dialogue between generations. Groups 
such as Neo Dada, Hi Red Center, and Zero Dimension protested against the stationing of the 
United States Army in Japan, discrimination against migrants. Today Chim↑Pom and Koki Tanaka 
explore the potential of resistance in their own ways: their works deal with personal life paths, 
politics, religion and community, poverty and repression, as well 
as memories of the war and Fukushima. 
 
The exhibition was developed by Nana Tazuke as part of her research traineeship at art museums 
in North Rhine-Westphalia organized by the state of North Rhine-Westphalia. As part of this 
initiative, the Museum Ludwig is expanding its program and research related to East Asian art. 
 
The exhibition receives substantial support from the HERE AND NOW group of members of the 
Gesellschaft für Moderne Kunst am Museum Ludwig e.V. and the Storch Foundation.  
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtags #HIERUNDJETZT #HEREANDNOW 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 
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Boaz Kaizman  
September 3, 2021 – January 9, 2022 
 
On the occasion of the anniversary year “2021: 1700 Years of Jewish Life in Germany,” the 
Museum Ludwig has commissioned the artist Boaz Kaizman to develop a major new work. Kaizman, 
born in Tel Aviv in 1962, has lived and worked in Cologne since 1993. He has created a complex 
and distinct oeuvre in a variety of media, which has long had a connection to the Museum Ludwig. 
The museum’s collection includes works such as Hannah Arendt: The Journey to Jerusalem from 
2018, an animated video that combines personal memories and documentary material on three 
central figures of the Jewish-German discourse: Hannah Arendt, Gershom Scholem, and Benjamin 
Murmelstein. 
 
For his exhibition at the Museum Ludwig, Boaz Kaizman is developing a large-scale media 
installation with more than twenty different videos, which will be shown on a space of around 200 
square meters. It invites visitors to move freely through the installation and discover different facets 
of the work. Each of these attests to what Jewish life can be, now and in the past, in Cologne and 
Tel Aviv. 
 
Curator: Barbara Engelbach 
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtags #MLxBoazKaizmann #2021JLID 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 
 
 
 
Picasso, Shared and Divided 
The Artist and His Image in East and West Germany 
September 25, 2021 – January 30, 2022 
 

What do we associate with the most famous artist of the twentieth century? And how did our 
parents and grandparents picture him in the post-war years, when he was at the height of his fame? 
Pablo Picasso seems to have had two personalities that contrast strongly with each other. For 
some he was a lone genius, a macho and a myth, while for others he was a pacifist, communist, 
and philanthropist.  

At the time, the world was divided into two camps that each claimed him as their own. Picasso 
served as a figurehead and symbol for both systems and in both German states. Throughout his 
life he remained loyal to the French Communist Party, which he joined in 1944. He supported 
peace conferences and social movements the world over. But he lived in the West and allowed 
bourgeois critics to present him as an apolitical genius, “the mystery of Picasso.” Picasso was seen 
as the greatest on both sides of the wall, but these two versions of him were not the same. 

Which works were shown under socialism, and which under capitalism? How was his work 
conveyed? Did the West see only the art, and the East his politics? And how did the artist see 
things himself? The exhibition explores the image that people took from Picasso’s pictures in the 
two Germanys. It reconstructs exhibitions during the post-war period and deconstructs myths. One 
focus is Peter and Irene Ludwig’s Picasso collection, which remains one of the largest to this day. 
Works from it were exhibited on multiple occasions in East Germany. 
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The exhibition is not just historical. It aims to show that Picasso remains as relevant as ever in this 
time of global upheaval, in our still divided world. The political dimension of the works and the 
question of the social role of art will feature prominently. In addition, two works have been 
commissioned: One is a film by Peter Nestler which contextualizes Picasso’s work in southern 
France after the Second World War within the post-migration present in the town of Vallauris. The 
other is an exhibition design by Eran Schaerf that deals with the complexity of Picasso’s thematic 
references. Just as Picasso depicted objects from multiple points of view, the exhibition aims to 
allow his work and impact to be viewed from several perspectives at the same time. 
 
Curator: Julia Friedrich 
 
The exhibition will be supported by the Peter und Irene Ludwig Foundation the Kunststiftung 
NRW and the Cultural Foundation of the German Laender. 
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtag #MLxPicasso 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 
 
 
Schultze Projects #3: Minerva Cuevas  
November 6, 2021 – November 2023 
 
For the third edition of the series Schultze Projects, Minerva Cuevas (*1975 in Mexico City) will 
develop a new site-specific work for the main staircase of the Museum Ludwig. The name of the 
series refers to Bernard Schultze and his wife Ursula (Schultze-Bluhm), whose estate is managed 
by the Museum Ludwig, and in whose memory every two years since 2017 an artist has been 
invited to create a large-scale work for the prominent front wall of the stairway to the permanent 
collection. 
 
Minerva Cuevas is known for her research-based projects, which she exhibits in the form of 
installations, performance, video, and painting. She is interested in economic and environmental 
issues and their socio-political interrelations. Cuevas often refers to the specific context in which 
her work is created. For example, for the exhibition marking the fortieth anniversary of the Museum 
Ludwig, she developed a work that referenced the Peter and Irene Ludwig Foundation, which was 
established in 1982 under the name Ludwig Stiftung für Kunst und Internationale Verständigung 
GmbH (Ludwig Foundation for Art and International Understanding). She designed an installation 
made of a black rectangular wooden frame with red, yellow, and blue accents, whose composition 
recalled Piet Mondrian’s abstract painting Tableau I. Its purchase was very controversial at the 
time, and today it is one of the highlights of the Museum Ludwig’s collection. In this installation, 
similar to some of her other works, the artist deals with the potential and effects of artistic practice 
for society. In this sense, Minerva Cuevas sees art as an active contribution to social changes. She 
uses painting more as a means to an end rather than as an examination of the medium’s conditions 
and rules. For her large-scale murals she sometimes uses the language of advertising, including 
the logos of specific brands, which she substantially alters. Following her critical approach, with 
her painting Minerva Cuevas illustrates the negative effects of consumption and the economic 
orientation of human activity on society and the environment. 
 



Minerva Cuevas’s solo exhibitions include: Disidencia, Mishkin Gallery, New York (2019); No 
Room to Play, daadgalerie, Berlin (2019); Dissidência, Galpão VB – Associação Cultural 
Videobrasil, São Paulo (2018); Fine Lands, Dallas Museum of Art (2018); Minerva Cuevas, Museo 
de la Ciudad de México (2012); Landings, Cornerhouse, Manchester (2012); S·COOP, 
Whitechapel Art Gallery, London (2010); Minerva Cuevas, Van Abbemuseum, Eindhoven (2008); 
Phenomena, Kunsthalle Basel (2007); Das Experiment 6: MVC Biotechnologies – Für ein 
natürliches Interface, Secession, Vienna (2001); On Society, MC Kunst, Los Angeles (2007); 
Egalité, Le Grand Café – Centre d’art contemporain, Saint Nazaire (2007); Schwarzfahrer Are My 
Heroes, daadgalerie, Berlin (2004); Mejor Vida Corp, Tamayo Museum, Mexico City (2000). 
 
Curator: Yilmaz Dziewior 
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtags #MLxCuevas #schultzeprojects  
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 
 
 
2021 Wolfgang Hahn Prize. Marcel Odenbach. 
November 17, 2021 –  February 20, 2022 
 
Marcel Odenbach (*1953 in Cologne) will be awarded the 2021 Wolfgang Hahn Prize. The 
decision was made by the jury consisting of Susanne Pfeffer, director of the Museum für Moderne 
Kunst in Frankfurt am Main, and the board members of the Gesellschaft für Moderne Kunst: Mayen 
Beckmann (chairwoman) Gabriele Bierbaum, Sabine DuMont Schütte, Yilmaz Dziewior (director 
of the Museum Ludwig), Jörg Engels (treasurer), and Robert Müller-Grünow. 
 
On the choice of Marcel Odenbach as 2021 Wolfgang Hahn Prize recipient, guest juror Susanne 
Pfeffer commented: “For decades, Marcel Odenbach has resolutely examined constructions of 
cultural identity and gender in his drawings, collages, videos, and installations. His starting point is 
not only the Self, but the Other. Marcel Odenbach creates works that—experimental in form and 
theoretically founded in content—expose historical connections between colonialism and 
globalization and make the violence of the normative and representation tangible.” 
  
As part of the 2021 Wolfgang Hahn Prize, thanks to the artist, a unique, extraordinary acquisition 
will be made: Odenbach’s Schnittvorlagen (master copies), as the artist calls them. 
 
These works are a kind of ongoing archive of pictures and at the same time the current basis for 
the artist’s work. This group of works currently comprises 106 works in A3 format. Each work 
focuses on a specific topic and is a collage of sometimes similar, sometimes different motifs. The 
artist finds these motifs in magazines and other sources, cuts them out, and collages them. He 
then reproduces this “master copy,” cuts out motifs, recomposes them, and in some cases colors 
them, resulting in an ongoing distillation of new works. At the same time, they are essential for the 
artist’s conceptual approach and illustrate his principle of finding, assembling, collaging, and 
blending. The Schnittvorlagen have never been shown before and are now being acquired by the 
Gesellschaft für Moderne Kunst for the collection of the Museum Ludwig. 
 
Marcel Odenbach’s Schnittvorlagen will be presented to the public for the first time at the award 
ceremony. 
 



About Marcel Odenbach 
Marcel Odenbach, born in Cologne in 1953, studied architecture, art history, and semiotics at the 
Technische Hochschule in Aachen from 1974 to 1979. Today the artist lives in Berlin, Cologne, 
and at times also in Cape Coast, Ghana. 
 
The artist had his first institutional solo exhibition as a student in 1978 at de Appel in Amsterdam. 
Numerous other solo exhibitions at institutions in Germany and abroad followed, including the 
Kölnischer Kunstverein (1979), the Stedelijk Museum in Amsterdam (1982), the Institute of 
Contemporary Arts in Boston (1986), the Centre Georges Pompidou in Paris (1987), the Museo 
Nacional Centro de Arte Reina Sofía in Madrid (1989), the Bundeskunsthalle in Bonn (1994), the 
Kölnischer Kunstverein in Cologne (1999), the National Gallery in Sofia (2005), the Hamburger 
Bahnhof – Museum für Gegenwart in Berlin (2006), the Kunsthalle Bremen (2008), the 
Kunstmuseum Bonn (2013), the Tel Aviv Museum of Art (2016), and the Kunsthalle Wien (2017). 
Since 2010 he has taught film and video at the Kunstakademie Düsseldorf. 
 
Since 2016, BAUWENS and EBNER STOLZ have supported the evening of the award ceremony, 
the presentation, and the publication of the Wolfgang Hahn Prize. 
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtags #wolfganghahnpreis #wolfganghahnprize #MLxOdenbach 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 
 
 
Presentations in the Photography Room 
 
August & Marta 
How August Sander Photographed the Painter Marta Hegemann (and Her Children’s 
Room!) 
A presentation for children 
March 12 – July 4, 2021 
 
How proud and fierce she looks in August Sander’s photo! The woman we see here is the painter 
Marta Hegemann, who used to be a teacher. Her blouse and necklace look tousled, and she has 
all sorts of symbols painted on her face. When Marta Hegemann painted two murals for a children’s 
room three years later, it was again August Sander who documented her work and the result with 
his camera. The paintings were shown in 1929 in the exhibition Raum und Wandbild at the 
Kölnischer Kunstverein. Unfortunately, they have since been lost. Thanks to Sander’s photos, we 
know what they looked like—at least in black and white—and can try to recreate the children’s 
room. In this presentation for children, we use photographs to learn about an unconventional 
woman who also painted for children. 
 
Curator: Miriam Szwast 
 
Website and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtag #augustundmarta 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig – www.museum-ludwig.de 
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Voiceover 
Felice Beato in Japan 
July 31 – November 21, 2021  
 
In 1863, the Italian-British photographer Felice Beato (1832–1909) came to Japan and started a 
photography studio in Yokohama. His sometimes highly staged photos of people as well as 
landscapes were printed in large editions and were particularly popular among travelers to Japan. 
Hand-colored and bound in albums, his pictures are now scattered around the globe, and some 
have found their way to the Museum Ludwig. Since they convey a Western view of ancient Japan, 
spoken commentary by Japanese people will deconstruct the works in the presentation. The result 
is a synthesis similar to what occurs in these black-and-white photographs taken by a Western 
photographer and colored by Japanese woodcut painters. 
 
Curators: Miriam Szwast with Meike Deilmann 
 
Websitesite and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtag #MLxBeato. 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig www.museum-ludwig.de 
 
 
 
Raghubir Singh. Kolkata 
December 11, 2021 – March 27, 2022 
 
The photographer Raghubir Singh (1942, Jaipur – 1999, New York) returned to Kolkata (which   
was named Calcutta until 2001) repeatedly over a period of ten years to create a complex and 
multi-layered photographic portrait of the city. Having grown up in Jaipur, the capital of the Indian 
state of Rajasthan, Singh visited Kolkata for the first time in 1975 before he moved to Hong Kong 
and Paris; later he lived in London and New York. In his street views in particular, Singh condenses 
Kolkata’s varied impressions into photographs of impressive color and composition. He saw these 
colors as characteristic of the geography and culture of India. He used them to direct the viewer’s 
attention across the entire picture so that the foreground and background often appear as if on a 
single plane. In this way, the different historical layers are equally represented in the photograph. 
Singh’s photographs are a cosmopolitan’s homage to a cosmopolitan city. 
 
Curator: Barbara Engelbach 
 
Websitesite and Social Media 
The Museum Ludwig will be posting about the exhibition on its social media channels with the 
hashtag #MLxSingh. 
Facebook/Instagram/Twitter/Vimeo: @MuseumLudwig www.museum-ludwig.de 
 



Please note that the images marked with an asterisk (*) may only be used free of charge in 
connection with current reporting (from three months before the exhibition starts to six weeks 
after it ends). Use on social media is subject to approval by VG Bild-Kunst, generally for a fee. 
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Saar_Portrait_2 
Portrait Betye Saar 
Courtesy: the artist and Robert Projects, Los Angeles 
Photo: David Sprague 

 

 

Saar_The_Divine_Face 
Betye Saar 
The Divine Face, 1971 
Mixed media assemblage 
106.7 x 56.5 x 1.0 cm 
Courtesy: the artist and Robert Projects, Los Angeles 
Photo: Robert Wedemeyer 
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In situ: Photostories on Migration 
March 27 -  July 11, 2021 

 

 

Is_Höfer_ rba_d054411 
Candida Höfer 
Weidengasse Cologne 1975, 1975  
from the series Türken in Deutschland 
Silbergelatine 
13.5 x 18.5 cm 
Museum Ludwig, Cologne 
© Candida Höfer, Cologne; VG Bild-Kunst, Bonn 2020 
Photo: Rheinisches Bildarchiv, Cologne 

 

Is_Dülger_ BT0635 
Onur Dülger infront of Ford workers’ 
dormitories, Cologne, 1965 
7 x 10 cm 
Photo: Onur Dülger, DOMiD-Archiv, Cologne  

 

Is_B145Bild-F013076-0005 
Children of Italian guest workers in Walsum 
Walsum, May 29, 1962 
German Federal Press Office 
© Federal Archives B 145 Bild-F013076-0005 / Photo: 
Ludwig Wegmann 

 

Green Modernism: The New View of Plants 
June 12 – August 8, 2021 

 

GM_Hoerle_rba_d018633 
Heinrich Hoerle 
Potted plant, n. d. 
Crayon, paper 
39.8 x 27.8 cm 
Museum Ludwig, Cologne  
Photo: Rheinisches Bildarchiv, Cologne 



Please note that the images marked with an asterisk (*) may only be used free of charge in 
connection with current reporting (from three months before the exhibition starts to six weeks 
after it ends). Use on social media is subject to approval by VG Bild-Kunst, generally for a fee. 
 
 

 

GM_Sintenis_ rba_c010817* 
Renée Sintenis 
Daphne, 1930 
Bronze 
145 cm high 
Museum Ludwig, Cologne 
© VG Bild-Kunst, Bonn 2020 
Photo: Rheinisches Bildarchiv, Cologne 

 

GM_Biermann_ rba_d050847 
Aenne Biermann 
Cactus, around 1929 
Gelatine silver process 
17.1 x 12.1 cm 
Museum Ludwig, Cologne 
Photo: Rheinisches Bildarchiv, Cologne 

 
 

 

GM_Dix_ rba_d039978* 
Otto Dix 
Portrait of Mrs. Martha Dix, 1926 
Oil on plywood 
115 x 75 cm 
Museum Ludwig, Cologne 
© VG Bild-Kunst, Bonn 2020 
Photo: Rheinisches Bildarchiv, Cologne 

 
 

 

GM_Mantz_ rba_d050356* 
Werner Mantz 
Workroom, around 1929 
Bromide print 
16,9 x 22,5 cm  
Museum Ludwig, Cologne 
© VG Bild-Kunst, Bonn 2020 
Photo: Rheinisches Bildarchiv, Cologne 

 



Please note that the images marked with an asterisk (*) may only be used free of charge in 
connection with current reporting (from three months before the exhibition starts to six weeks 
after it ends). Use on social media is subject to approval by VG Bild-Kunst, generally for a fee. 
 
 

HERE AND NOW at Museum Ludwig 
together for and against it 
August 21, 2021 – January 23, 2022 

 

Chim_Pom_Rat 
Chim↑Pom  
SUPER RAT - Scrap&Build –, 2017 
Photo: Kenji Morita 
Courtesy of the artist, ANOMALY and MUJIN-TO Production 
© Chim↑Pom 
 

 

Chim_Pom_Rat_1 
Chim↑Pom 
SUPER RAT, 2008 
Photo: Yoshimitsu Umekawa 
Courtesy of the artist, ANOMALY and MUJIN-TO Production 
© Chim↑Pom 
 

 

 

Chim_Pom_Burger 
Chim↑Pom  
Build-Burger, 2016 
Photo: Kenji Morita 
Courtesy of the artist, ANOMALY and MUJIN-TO Production 
© Chim↑Pom 

 

Tanaka_Family_1 
Koki Tanaka 
ABSTRACTED/FAMILY, 2019 
Courtesy of the artist, Vitamin Creative Space, Guangzhou, 
Aoyama Meguro, Tokyo 
© Koki Tanaka 

 

Tanaka_Family_2 
Koki Tanaka 
ABSTRACTED/FAMILY, 2019 
Courtesy of the artist, Vitamin Creative Space, Guangzhou, 
Aoyama Meguro, Tokyo 
© Koki Tanaka 



Please note that the images marked with an asterisk (*) may only be used free of charge in 
connection with current reporting (from three months before the exhibition starts to six weeks 
after it ends). Use on social media is subject to approval by VG Bild-Kunst, generally for a fee. 
 
 

Boaz Kaizman  
September 3, 2021 – January 9, 2022 

 

Kaizman_Arendt_1 
Boaz Kaizman  
Hannah Arendt - the Journey to Jerusalem, 2018 
Video, color, sound, duration: 21:00 min 
Museum Ludwig, Cologne 
© Boaz Kaizman 
 

 

Kaizman_Arendt_2 
Boaz Kaizman 
Hannah Arendt - the Journey to Jerusalem, 2018 
Video, color, sound, duration: 21:00 min 
Museum Ludwig, Cologne 
© Boaz Kaizman 
 

 

Kaizman_Arendt_3 
Boaz Kaizman 
Hannah Arendt - the Journey to Jerusalem, 2018 
Video, color, sound, duration: 21:00 min 
Museum Ludwig, Cologne 
© Boaz Kaizman 

 

Picasso, shared and divided 
The Artist and his Image in the FRG and GDR 
September 25, 2021 – January 30, 2022 

 

Picasso_ rba_d038669_01* 
Pablo Picasso 
Tête de femme lisant / Head of a Woman Reading, 1953 
Oil on plywood 
45.8 x 38 cm 
Museum Ludwig, Cologne  
© Succession Picasso/VG Bild-Kunst, Bonn 2020 
Photo: Rheinisches Bildarchiv, Cologne 

 

 



Please note that the images marked with an asterisk (*) may only be used free of charge in 
connection with current reporting (from three months before the exhibition starts to six weeks 
after it ends). Use on social media is subject to approval by VG Bild-Kunst, generally for a fee. 
 
 

 

Picasso_Tauben* 
Pablo Picasso 
The Pigeons 
Cannes, 7 September 1957 
Oil on canvas 
100 x 80.5 cm 
Museu Picasso, Barcelona 
Gift of Pablo Picasso, 1968 
MPB 70.453 
© Succession Picasso/VG Bild-Kunst, Bonn 2020 
Photo: © Museu Picasso, Barcelona. Photo: Gasull Fotografia 
 

 

Picasso_Massacre* 
Pablo Picasso 
Massacre in Korea, 1951 
Musée Picasso Paris 
© Succession Picasso/VG Bild-Kunst, Bonn 2020 
Photo: © RMN-Grand Palais / Mathieu Rabeau 

 
 

 

Picasso_Clouzot 
Poster for H. G. Clouzot‘s film Le Mystère Picasso, 1956  
Photo: HAStK, Best. 1475, Pl 

 

Picasso_Nestler 
Pablo Picasso 
Temple de la Paix  
from Peter Nestler, Picasso in Vallauris, 2020 (Filmstill) 
© Peter Nestler 
 
 

 
 

 



Please note that the images marked with an asterisk (*) may only be used free of charge in 
connection with current reporting (from three months before the exhibition starts to six weeks 
after it ends). Use on social media is subject to approval by VG Bild-Kunst, generally for a fee. 
 
 

2021 Wolfgang Hahn Prize. Marcel Odenbach 
November 17, 2021 – February 20, 2022 
 

 

Marcel Odenbach Koeln 2014(AF0_0533)[1] 
Marcel Odenbach, Cologne 2014 
© Photo: Albrecht Fuchs, Courtesy Marcel Odenbach and 
Galerie Gisela Capitain, Cologne 

 

 

 

Odenbach_Collage_Kongo* 
Marcel Odenbach 
Schnittvorlage (Congo), 2005 
Photocopies on paper  
29,7 x 42 cm  
© Courtesy Marcel Odenbach and Galerie Gisela Capitain, 
Cologne, VG Bild-Kunst, Bonn 2020 

 

Odenbach_Collage_Koeln* 
Marcel Odenbach 
Schnittvorlage (Cologne), 2009 
Photocopies on paper 
29,7 x 42 cm  
© Courtesy Marcel Odenbach and Galerie Gisela Capitain, 
Cologne, VG Bild-Kunst, Bonn 2020 

Presentations in the Photography Room 

August & Marta  
How August Sander photographed the painter Marta Hegemann (and her children’s 
room!)  
A presentation for children 
March 12 - July 4, 2021 
 

 

A&M_ rba_d054443* 
August Sander 
Painter (Marta Hegemann), 1925 
Gelatine silver process 
25.2 x 20.9 cm 
Museum Ludwig, Cologne 
© VG Bild-Kunst, Bonn 2020 
Photo: Rheinisches Bildarchiv Cologne 



Please note that the images marked with an asterisk (*) may only be used free of charge in 
connection with current reporting (from three months before the exhibition starts to six weeks 
after it ends). Use on social media is subject to approval by VG Bild-Kunst, generally for a fee. 
 
 

 

A&M_ rba_c005218 
Marta Hegemann 
Composition with little horse, lamp, sailing-ship, church and 
birds, n. d. 
Pencil, watercolor, paper 
32.9 x 25.3 cm 
Museum Ludwig 
Photo: Rheinisches Bildarchiv Cologne 

 

Voice-Over 
Felice Beato in Japan 
July 30 – November 21, 2021 
 

 

Beato_rba_d037108 
Felice Beato 
Dancers, around 1890 
Albumen print, painted in watercolors 
19.7 x 25.3 cm 
Museum Ludwig, Cologne 
Photo: Rheinisches Bildarchiv Cologne 
 

 

Beato_rba_d037110 
Felice Beato 
View of the Fujiyama from Yokohama, 1867 
Albumen print, painted in watercolors 
19.5 x 24.4 cm 
Museum Ludwig, Cologne 
Photo: Rheinisches Bildarchiv Cologne 
 

Raghubir Singh. Kolkata 
December 10, 2021 – March 27, 2022 

 

Singh_rba_d048323 
Raghubir Singh 
Taxi Driver, Calcutta,1987 
color print 
24.8 x 36.9 cm 
Museum Ludwig, Cologne 
© Succession Raghubir Singh 
Photo: Rheinisches Bildarchiv Cologne 



Please note that the images marked with an asterisk (*) may only be used free of charge in 
connection with current reporting (from three months before the exhibition starts to six weeks 
after it ends). Use on social media is subject to approval by VG Bild-Kunst, generally for a fee. 
 
 

 

Singh_rba_d048329 
Raghubir Singh 
The Congress (I) Party's election symbol painted on 
house walls, Calcutta,1985 
color print 
24.6 x 36.6 cm 
Museum Ludwig, Cologne 
© Succession Raghubir Singh 
Photo: Rheinisches Bildarchiv Cologne 

 

 

 



   

 

Highlights from the New Acquisitions in 2020 

 

 

Nil Yalter 
Temple of Apollon, 1967 
Acrylic on canvas 
121,5 x 190 
 Acquisition 2020 
 

 

 

 

Carrie Mae Weems 
Blues and Pinks, 1992/1993 
6 hand-colored gelatin prints 
31 x 46 cm (framed) 
Acquisition 2020 
 

 

Oscar Murillo  
Collective conscience, 2015-2019 
Installation  
Acquisition 2020 
 

 

Wade Guyton  
Untitled, 2017 
Epson UltraChrome K3- inkjet on linen  
325 x 275 each (5 panels) 
Donation by the artist 2020  

Press contacs: 
Sonja Hempel (exhibtions) 
Tel +49 221 221 23491 
sonja.hempel@museum-ludwig.de 
 
Anne Niermann (general enquiries) 
Tel +49 221 221 22428 
annegret.niermann@museum-ludwig.de 
 

  



 

Diamond Stingily 
Elephant Memory #27 
Synthetic hair, galvanized steel chains, galvanized steel hooks 
400 x 45 x 5,5 cm  
Acquisition made possible by the initiative Junger Ankauf, 
Gesellschaft für Moderne Kunst am Museum Ludwig Köln e.V., 
2020 
 

 

Adam Pendleton 
Just Back from Los Angeles: A Portrait of Yvonne Rainer,  
2016-2017 
single channel black and white video 
13 minutes and 51 seconds 
Acquisition 2020 
 

 

Frida Orupado 
Untitled, 2020 
Collage with paper pins mounted on aluminium 
38 x 82 cm; not framed 
Acquisition 2020 

 

 

Senga Nengudi 
Studio performance with R.S.V.P, 1976 
Gelatin silver print 
73,3 x 101,6 & 76,2 x 104,1 (framed) 

Acquisition with the support of the Ministry of Culture and 
Science of North Rhine-Westphalia 

 

 

Senga Nengudi 
Performance with „Inside/Outside“, 1977 
Gelatin silver print 
101,6 x 76,2 & 104,1 x 78,7 (framed) 

Acquisition with the support of the Ministry of Culture and 
Science of North Rhine-Westphalia 

 

 
 



 
 
 

Sponsors and Supporters of the Museum Ludwig in 2020 
 
January 18 – May 3, 2020 
Blinky Palermo: The complete Editions 
Ulrich Reininghaus Donation 
Peter and Irene Ludwig Foundation 
 
 
April 22 – July 26, 2020 
Betye Saar. 2020 Wolfgang Hahn Prize 
Festakt & Präsentation 
Gesellschaft für Moderne Kunst am Museum Ludwig e. V.  
 
 
April 25 – August 23, 2020 
Mapping the Collection 
Terra Foundation for American Art 
Kunststiftung NRW  
Landschaftsverband Rheinland, Dezernat Kultur und Landschaftliche Kulturpflege  
Sparkasse KölnBonn aus dem PS Zweckertrag der Lotterie des Rheinischen Sparkassen- 
und Giroverbandes PS Sparen und Gewinnen 
 
 
June 6 –August 30, 2020 
HIER UND JETZT at Museum Ludwig 
Dynamic Spaces 
HERE AND NOW group of members of the Gesellschaft für Moderne Kunst am Museum 
Ludwig e. V. 
Storch Foundation 
Royal Norwegian Embassy and OCA (Office for Contemporary Art Norway)  

 
September 26, 2020 – January 3, 2021 
Russian Avant-Garde at the Museum Ludwig: Original and Fake 
Questions, Research, Explanations 
Peter and Irene Ludwig Foundation 
Russian Avant-garde Research Project 
Ernst von Siemens Kunststiftung 
Freunde des Wallraf-Richartz-Museum und des Museum Ludwig 
ZEIT-Stiftung Ebelin und Gerd Bucerius 

Pressekontakte: 
Sonja Hempel (Ausstellungen) 
Tel +49 221 221 23491 
sonja.hempel@museum-ludwig.de 
Anne Niermann (allgemeine Anfragen) 
Tel +49 221 221 22428 
annegret.niermann@museum-ludwig.de 
 
 
 
 
 
 



Gerda Henkel Foundation 
Fritz Thyssen Foundation 
Beatrix Lichtken Stiftung 
 
October 10, 2020 – February 21, 2021 
Andy Warhol Now 
Ministry of Culture and Science of North Rhine-Westphalia 
Peter and Irene Ludwig Foundation 
REWE Group 
Gesellschaft für Moderne Kunst am Museum Ludwig 
Freunde des Wallraf-Richartz-Museum und des Museum Ludwig 
STRABAG Real Estate GmbH 
Beatrix Lichtken Stiftung  
 
Presentations in the Photography Room 
 
February 15 – June 14, 2020 
Silent Ruins 
F. A. Oppenheim Photographs Antiquity 
 
June 27 – September 27, 2020 
Joachim Brohm : Ruhr Landscapes 
 
October 24, 2020 – January 24, 2021 
Sisi in Private: The Empress’s Photo Albums 
Freundeskreis der Kulturstiftung der Länder 
Österreichisches Kulturforum Berlin 
 
Museum Partners and Project Partners 
Excelsior Hotel Ernst 
GAG Immobilien AG 
Gesellschaft für Moderne Kunst am Museum Ludwig e. V.  
Hecker Werner Himmelreich Rechtsanwälte  
Kienbaum Consultants International GmbH 
KPMG AG 
lab.Bode – Initiative to Strengthen Museum Education  is a joint programme of the German 
Federal Cultural Foundation and the Staatliche Museen zu Berlin 
Research traineeship at art museums in North Rhine-Westphalia – Ministry of Culture and 
Science of North Rhine-Westphalia 
Pixum 
REWE Group  
Stiftung Kunst, Kultur und Soziales der Sparda-Bank West 
Thalys  
Terra Foundation for American Art Fellowship  
The Berner Group 

 
We would like to thank the Peter and Irene Ludwig Foundation for their enduring support over 
many years.  
 


	EN_ML_Exhibitions 2021
	ML_PRESS IMAGES_2021
	EN_Highlights_Acquisitions _2020
	EN_ML_Sponsors_2020

