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Introduction

Wade Guyton’s largest retrospective to date covers the entire range of his 
diverse work. Under the title WADE GUYTON: ZWEI DEKADEN MCMXCIX–
MMXIX, the American artist’s exhibition brings together numerous large-scale 
paintings created with an inkjet printer as well as early photographs, sculptures, 
drawings, posters, and books. The laconic title, which almost seems to be from 
another time due to its use of Roman numerals, marks the period between 1999 
and 2019 when the works were created. The artworks in the exhibition are 
arranged thematically, which reveals the artist’s numerous forward- and back-
ward-looking references within his work.

Guyton draws his material from the endless and ever-expanding pool of 
images from art history and the Internet. References to Pop Art, Minimal Art, 
Conceptual Art, as well as the history of architecture and design can be found 
in his work along with newspaper websites and iPhone advertisements. He 
subjects his motifs to an artistic “sampling” by referring back to his own works 
and in some cases combining them with mass-reproduced images and forms. 
His works raise questions about artistic autonomy, authorship, and authenticity 
through the combination of analog and digital imaging technologies as well as 
processes of editing and reproduction, especially when chance plays a role in the 
creation of the works.
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Untitled, 2011, Epson UltraChrome inkjet on linen



Installation view, Siamo arrivati, Madre – museo d’arte contemporanea Donnaregina, Naples, 2017
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Installation view, Biennale de Lyon, 2007
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Photography and Sculpture

The exhibition in the museum begins with a large installation that offers a 
broad overview of the artist’s multimedia production processes. The tables and 
printers, over which he has draped rolls of blue carpet, are essential tools for 
creating his inkjet paintings. This sculpture from 2017 becomes an improvised 
“pedestal” on which Guyton positions his U sculptures made of reflective stain-
less steel. Similar to his X paintings and sculptures, here too a letter serves as a 
placeholder for various associations. While the X could be read as a mark or sym-
bol of crossing out, the U in the shape of an open ellipse seems more inviting. 
Especially in digital communications, these two letters can mean a great deal: 
while X signifies a kiss in online slang, U is used as an abbreviation for “you.”

The Devil’s Hole (1999) is Guyton’s earliest work in the exhibition. The artist 
took the photos in a cave in Tennessee in the United States, where he grew up 
and attended university. They not only mark the beginning of the development 
of Guyton’s work, but also present digressions on the history of photography: 
whether in a deadpan reference to Plato’s Cave, where the shadows of things 
become reality for the viewer, or to fundamental ideas about how illusions are 
created through light.

Untitled Action Sculpture (Chair) (2001) is a broken Marcel Breuer chair, the first 
work in an extended series of sculptures that Guyton has made over the course 
of his career. He thinks of them as repeated actions. These sculptures made 
from Breuer chairs also appear later in various forms: in paintings of scenes from 
the studio as well as, for instance, in another sculpture from 2007, Untitled Action 
Sculpture (Five Enron Chairs), for which the artist purchased chairs from the 
bankrupt Enron Corporation. However, in this case, instead of breaking them he 
left them as they were.   
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Untitled, 2015, Epson UltraChrome HDR inkjet on linen



Drawings

This exhibition is the first time that such a large number of individually framed 
works on paper, which the artist calls drawings, are being shown. Additional 
groups are also arranged in sets of vitrines and in a large four-part wooden frame 
in the back of the exhibition. Similar to his paintings, Guyton also uses inkjet 
printers for his drawings, but in this case he transfers his images to pages torn 
from historical art catalogues and design books. Some of these works were cre-
ated using the Draw function in Microsoft Word, while for others the artist used 
images from the Internet and printed screenshots of websites. Comparing the 
drawings with his paintings suggests parallels, anticipations, and references to 
earlier works in central subjects such as the letters X and U as well as flames and 
the New York Times website.

Untitled, 2007, Epson DURABrite inkjet on 14 book pages mounted between acrylic in 
4 pine frames
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Untitled (BEUYS), 2002, Epson DURABrite inkjet on book page



Untitled (107), 2007, Epson DURABrite inkjet on bookpage
Untitled (Martin Kippenberger, “Kindliches Lächeln nach einer blöden Antwort,” 1960, Foto Gerd  
Kippenberger 16), 2004, Epson DURABrite inkjet on book page

Untitled (junger Künstler), 2005, Epson DURABrite inkjet on bookpage
Untitled (I’m With Her), 2016, Epson DURABrite inkjet on bookpage
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Untitled, 2003, Epson DURABrite inkjet on book page 
Untitled (s of Serial Horror), 2002, Epson DURABrite inkjet on newspaper
Untitled (CAT.4 CAT.7), 2006, Epson DURABrite inkjet on book page
Untitled, 2002, Epson DURABrite inkjet on book page



Paintings

At the beginning of his career, Guyton printed his images directly on linen and 
loosely attached the resulting works to the wall. Subsequently he began running 
large primed canvases through the printer, usually folded once lengthwise, and 
then stretching them over stretcher frames. His first paintings were initially 
interpreted more in terms of formal aesthetics. However, as his work developed, 
it became apparent that even the seemingly abstract patterns of stripes, squares, 
and circles were rooted in digital image files. This approach becomes increas-
ingly clear in paintings of the New York Times website and pictures of his imme-
diate surroundings, such as his studio and the urban landscape of New York.

The formats of Guyton’s works respond to the technological constraints and 
material limits of the printers. Over the course of his career, he has continually 
addressed the existing architecture of the exhibition space—for example, by 
adjusting the size of his paintings and sculptures to their environments. In 
2010, he created his largest work to date for the Museum Ludwig, consisting of 
eight imposing panels nearly fifteen meters wide and eight meters tall, which 
prominently occupied the main wall of the DC Hall. This work was reinstalled 
in the same place for this retrospective. In contrast, in the case of the long red-
and-green striped painting presented in Cologne (originally made for another 
museum exhibition in 2015), Guyton takes an opposite path by dictating the 
width of a temporary wall precisely to the size of the work presented on it.
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Untitled, 2004, Epson UltraChrome inkjet on linen



Installation view, Color, Power & Style, Kunstverein in Hamburg, 2006
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Installation view, Schultze Projects #1, Museum Ludwig, Cologne, 2017 

Installation view, Josef Albers Museum Quadrat Bottrop, 2014 
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Installation view, Kunsthalle Zürich, 2013

Installation view, Museum Ludwig, Cologne, 2010 



Installation view, Portikus, Frankfurt am Main, 2008 
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Installation view, So machen wir es: Techniken und Ästhetik der Aneignung. Von Ei Arakawa bis  
Andy Warhol, Kunsthaus Bregenz, 2011 
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Untitled, 2016, Epson UltraChrome HDR inkjet on linen



25

Untitled, 2016, Epson UltraChrome K3 inkjet on linen



Posters and Books

With so many of his printed paintings and drawings on view, it is not sur-
prising that print media such as posters and books play an important role for 
Wade Guyton. His interest in the physical and theoretical conditions of the 
reproduced image and its dissemination takes on various forms. For instance, 
Guyton’s six Zeichnungen books document stacks of drawings photographed 
on his studio’s kitchen floor, and some of these sets of drawings also appear in 
Cologne distributed on the same kind of tiles across several vitrines.

Other examples of the artist using his work as the raw material for a book are 
the publications Black Paintings and WG3031. For the latter he photographed a 
large-scale painting, known by the studio inventory number WG3031, at one-to-
one scale. He then turned the 360 individual photographs into an artist’s book 
for the annual report of the Swiss media company Ringier. For Black Paintings, 
Guyton printed images of three similar successive exhibitions in New York, 
Paris, and Frankfurt am Main between 2007 and 2008 on newsprint with a laser 
printer. Due to the incompatibility of the printer’s toner and the fragile paper, 
the materials did not fix together and the resulting images were smeared in the 
process of handling. These pages were scanned and published as a book. 
  
Guyton designs the posters for his exhibitions, many of which are included in 
the Cologne presentation, and a few of which are remarkable for their use of 
found sexual imagery. In 2013, one of Guyton’s fire paintings was discovered 
as a post on a hardcore gay blog called sfcrewcut.tumblr.com. The resulting 
publication, 1 Month Ago, documents the month of posts preceding that of the 
painting, and provides an unconventional reflection on how an image circulates 
in today’s digital world.



27

Exhibition posters 



Wade Guyton: Zeichnungen für ein großes Bild, Museum Ludwig Köln, 23. April–22. August 2010, Cologne: 
Verlag der Buchhandlung Walther König, 2010 
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Wade Guyton: Black Paintings, Zurich: JRP|Ringier, 2010



Outdoor Sculpture

On the terrace in front of the southern entrance to the Museum Ludwig, visitors 
encounter a new bronze sculpture created specifically for the retrospective. The 
new work is based on the counter in the cloakroom of the Carnegie Museum 
of Art in Pittsburgh, where Guyton presented his paintings and studio sofas on 
the occasion of the 2013 Carnegie International. In 2014 he had a replica of this 
counter built as a two-piece, over seven-meter-long wooden object that then 
became the model for a bronze cast—a material that Guyton is using in Cologne 
for the first time.

Untitled, 2019 (detail), bronze, wood



31

Installation view, 2013 Carnegie International, Carnegie Museum of Art, Pittsburgh, 2013

Installation view, Galerie Gisela Capitain, Cologne, 2014



Biography

Wade Guyton was born in 1972 in Hammond, Indiana, and lives in New York.

Major solo exhibitions by the artist have taken place at the Kunstverein 
Hamburg (2006), the Portikus in Frankfurt am Main (2008), the Museum 
Dhondt-Dhaenens in Deurle (2009), the Whitney Museum in New York 
(2012/13), the Kunsthalle Zürich (2013), Le Consortium in Dijon (2016), the 
Museum Brandhorst in Munich (2017), the Madre – museo d’arte contempo-
ranea Donnaregina in Naples (2017), and the Serpentine Gallery in London 
(2017/18), among others. He has also participated in important group exhibi-
tions such as the Whitney Biennial in New York (2004), the Venice Biennale 
(2013), and the Carnegie International in Pittsburgh (2013/14). His works are 
part of the following museum collections, among others: the Art Institute of 
Chicago, the Kunstmuseum Basel, Moderna Museet in Stockholm, the Museum 
of Contemporary Art in Los Angeles, the Museum Ludwig in Cologne, the 
Museum of Modern Art in New York, the Centre Georges Pompidou in Paris, 
the San Francisco Museum of Modern Art, Tate Modern in London, the 
Whitney Museum of American Art in New York, and the Kunsthaus Zürich.
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Installation views, Académie Conti, Vosne-Romanée, 2016 



PROGRAM

December 5, 2019, 5–10 p.m. 
Late Night Thursday 
Sampling: Wade Guyton 
6–9 p.m. kunst:dialoge in the exhibition 
8 p.m. DJ set by Christian Aberle in the exhibition 

January 14, 2020, 7 p.m.
Bettina Funcke
Culture of Inflammation: Von den Nuller Jahren bis 2020
In German

January 28, 2020, 7 p.m.
Jeanette Mundt
Narrating Wadé Guyton: Notes on Suspension  
In German, English, French, and Italian

February 11, 2020, 7 p.m.
Kirsty Bell 
Tool and Material, or Wade Guyton and the Readymade 
In English

KunstBewusst Lectures in the Museum Ludwig auditorium. Presented by the Freunde des
Wallraf-Richartz-Museum und des Museum Ludwig e.V., admission €2.50 / reduced price 
€1.50

EDUCATION

To book guided tours in English or other languages, please contact:
Museumsdienst Köln, www.museenkoeln.de, service.museumsdienst@stadt-koeln.de
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COLOPHON

Curator: Yilmaz Dziewior
Curatorial Project Management: Leonie Radine
Education: Angelika von Tomaszewski, Museumsdienst Köln
Translation: Anthony DePasquale
Design: Joseph Logan

On the occasion of the exhibition, a catalogue raisonné of the artist’s solo exhibitions has 
been published with texts by Johanna Burton, Michelle Kuo, and Kerstin Stakemeier as well 
as a conversation between Wade Guyton and Yilmaz Dziewior (Verlag der Buchhandlung 
Walther König).

PHOTO CREDITS

1 and 36: The Devil’s Hole, 1999, 2 chromogenic prints mounted on wood; 3: Photo: Ron 
Amstutz; 4–5: Photo: Wade Guyton; 6–7: Photo: Wade Guyton; 15: Photo: Ron Amstutz; 
16–17: Photo: Fred Dott; 18 above: Photo: Rheinisches Bildarchiv Köln/Cologne, Britta 
Schlier; 18 below: Photo: Simon Vogel and Museum Quadrat Bottrop; 19 above: Courtesy 
Kunsthalle Zürich, Photo: Stefan Altenburger; 19 below: Photo: Maurice Cox; 20–21: Photo: 
Katrin Schilling; 22–23: Photo: Markus A. H. Tretter; 27: Photos: Ron Amstutz; 28–29: 
Photos: James Campbell; 30: Photo: Wade Guyton; 31 above: Photo: James Campbell; 31 
below: Courtesy Galerie Gisela Capitain, Cologne, Photo: Simon Vogel; 33: © André Morin / 
Consortium Museum. All artworks © Wade Guyton.

Thanks to

This exhibition is also supported by The Berner Group.





Heinrich-Böll-Platz, 50667 Köln

www.museum-ludwig.de


